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understudying Mrs. Patrick Campbell's role in the
play. I am grateful to say that I was never called
upon to deputise for the great actress. I have
always enjoyed plenty of confidence and faith in my
own ability, but I felt nervous at the idea of ever
having to play that part.
The Matriarch began its career at the Royalty
Theatre in the early days of May, 1929.
I became on very friendly terms with Mrs. Pat
Campbell and often went home with her after the
performance, and we used to sit talking till dawn.
Mrs. Campbell is a woman of many interests, and
her ability as a conversationalist is only exceeded
by her brilliance as an actress.    One day in her
dressing-room in speaking of the altered conditions
of the stage, she lamented the fact that modern
actresses rarely receive a thorough training, rarely
" go through the mill," as they did in the past.   She
then suddenly asked me if I remembered the play
Pelleas and Melisande, and whether I had seen
Sarah Bernhardt and herself in it.    I told her I
had.    Mrs.  Campbell then  stood up  and  went
through the whole of one of the acts of the play,
taking on the parts of two people.   It was one of the
most remarkable and powerful exhibitions of acting
that I have ever witnessed:  it was spell-binding.
The great actress seemed in acting to undergo a
kind of transfiguration.   The energy and vitality
which she displayed were astounding.   When she
had finished the act, she sank into her chair.
" It's dreadful to realise that one is no longer
young/' she said to me.
In the last act of The Matriarch, Mrs. Patrick
Campbell went on at the beginning for just a few